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This workbook is packed with acƟ viƟ es to help you understand the novel and build your skills 
— but don’t worry if you don’t get to every single quesƟ on during class Ɵ me.

Your teacher will choose the parts that best match your class’s needs, so some secƟ ons 
might be skipped on purpose — there’s no need to feel like you’re missing out!

Once you’ve worked through the secƟ ons your teacher has chosen, feel free to go back and 
try some of the other quesƟ ons if you’d like to pracƟ se more or explore the novel further.

Happy reading and learning!

Ashling McCarthy Claire Geber
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Please refer to the introductory note to the novel enƟ tled, ‘How to pronounce the name Nonhle’, in which 
the author helps readers to pronounce the name, Nonhle.

Names are important in both real life and in novels. Your name is important because it symbolises you. You 
are important! Consider your name:

Some names can be tricky to pronounce. The name Nonhle is diffi  cult for some. The author of Down at 
Jika Jika Tavern opens the novel with an introductory note to help readers to pronounce the name Nonhle 
correctly. She explains how to say the  ‒hle sound from the name Nonhle using the real-life sound of hot 
coals of a fi re being exƟ nguished with water. She writes:

Do you fi nd that some people struggle to pronounce your name? What Ɵ ps, if any, have you come up with 
to help people pronounce your name correctly?

What is your name?
What language does it come from?
What does it mean?
Do you know why you were given your name? If you know, jot it down here:

This is what’s important to know about my name.

Before having a class discussion on the topic below, read the QR-code-linked arƟ cle on 
names and their signifi cance by the author of Down at Jika Jika Tavern, Ashling McCarthy.

Considering the meaning of the 
name, Mthunzi, what can we 
predict about his character?

‘Imagine it’s late, and the bush fi re you’ve been standing around needs to be put out before you can go 
to bed. You throw a jug of water over the hot coals, which hiss with relief as they cool. That’s what ‘hle’ 
sounds like! Non-hle.’

on
cCarthy.

PREDICTION:



Here are the characters you’ll meet in the novel. Use lines to show their 
connecƟ ons — thicker for strong Ɵ es, lighter or doƩ ed for weaker ones. 
Add notes on the type of relaƟ onship they have (daughter, boss, friend). 
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Baggage
What from their past has shaped 
them (backstory)?

Heart
What moƟ vates them?

Mouth
What quotes from the novel, either by 
the character or about the character, 
reveal who they are?

Eyes
How do they see the world? 

Brain
What thoughts occupy their minds?

You have been provided with a Character Sketch page for each of the six main characters.
The icons below help categorise relevant informaƟ on from the novel to your character 
sketches.
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ExposiƟ on Climax Falling AcƟ on

6 ResoluƟ on

You’ll be prompted to add notes throughout the guide, but feel free to do so at any Ɵ me 
as you gain new insights. TIP: Including page numbers in your own notes can be helpful.

3 Rising AcƟ on

3
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2

Denouement

InciƟ ng Incident/Confl ict

BEGINNING MIDDLE END
15



There are seven main themes in Down at Jika Jika Tavern. This list will appear at the end of each chapter secƟ on, 
where you can highlight or underline the key themes. Use the space below to jot down notes on how each theme 
appears as you work through the guide. TIP: Including page numbers in your own notes can be helpful.

1.

3.

2.

4.
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5.

7.

6.



As you go through the study guide, pay aƩ enƟ on to the symbols shown here. Copy any 
informaƟ on on them to this page to track how each symbol appears in the novel.
TIP: Including page numbers in your own notes can be helpful.

18



19

DEFINITIONS

This is the prologue of the novel. A prologue serves as an introducƟ on to a work of literature, oŌ en off ering 
background informaƟ on or preparing the reader for the story to come.      

Look at the date in the prologue heading of Down at Jika Jika Tavern. What year do the events in the 
prologue take place? 

As you read on and learn more about the seƫ  ng and characters, jot down your notes on page 14-15

Pages 2–3: ‘When Nkosi fi nally indicated that it was Ɵ me, the three quickly emerged from the 
vehicle.… Run as fast as he could back to the fence, back to safety.’ 

Based on this chapter, what kind of ‘illegal acƟ vity’ do you think might happen ‘near a game reserve’? 
Explain your ideas using details from the text.

29th November 2012
(pp1–4)

‘It was a necessary precauƟ on as a small copse of trees missing branches, near a game reserve, might 
alert a patrolling security company to illegal acƟ vity going on.’

Based on the Ɵ tle ‘A Terrible Mistake’, and the images on the novel’s cover, what do you think this 
mistake might be?

 P.T.O. for addiƟ onal answer space.

Prologue

Seƫ  ng

Character



Page 5: ‘When the taxi dropped Nonhle Ngubane off  on the side of the road, she was covered in 
a fi ne coaƟ ng of red dust…. Nonhle, however, was completely uninterested in the magic light; she 
slouched in a wrinkled heap, too Ɵ red to pick up her oversized suitcase packed with clothes and giŌ s 
for her family.’

IdenƟ fy and briefl y describe specifi c details about the seƫ  ng that are revealed in this extract.

Let’s explore some examples of descripƟ ve adjecƟ ves. DescripƟ ve adjecƟ ves are the most common 
type of adjecƟ ve. They provide informaƟ on about the quality, size, shape, colour, and overall 
appearance of nouns, helping to add more detail and make descripƟ ons more vivid.

DEFINITIONS

IdenƟ fy and contrast the descripƟ ve adjecƟ ves used to describe (qualify) the common noun, ‘weave’.
TIP:  Use words like ‘whereas’, ‘however’, ‘on the other hand’, ‘in contrast’, or ‘yet’ to highlight the changes 
in the weave’s appearance.

When we order descripƟ ve adjecƟ ves before the noun they qualify, we sequence them as follows:

1. Opinion (e.g., prized, ugly)
2. CondiƟ on (e.g., shiny, scuff ed)
3. Size (e.g., big, small)
4. Age (e.g., old, new, vintage)
5. Shape (e.g., round, square, angular, organic)

6. Colour (e.g., red, lilac, cerulean)
7. Origin (e.g., French, Japanese, foreign, exoƟ c)
8. Material (e.g., wooden, metal, syntheƟ c)
9. Purpose (e.g., hiking, expediƟ on, everyday, 
business)

25th November 2012
(pp5–12)

DescripƟ ve adjecƟ ves
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In this extract, Nonhle is described as ‘too Ɵ red to pick up her oversized suitcase’. The adjecƟ ve ‘oversized’
refers to the size of her luggage. Rewrite the sentence below, ensuring the addiƟ onal descripƟ ve adjecƟ ves 
for her suitcase are in the correct order.

Later, Nonhle bent to retrieve her hard-shell, travel, carmine, shiny, oversized suitcase.
Later, Nonhle bent to retrieve her ____________________________________________________ suitcase.

Now, think of a bag that you own or have seen and create a correctly ordered list of descripƟ ve adjecƟ ves to 
describe it.

A noun can also funcƟ on as an adjecƟ ve when it is placed before another noun to describe (qualify) it. 
IdenƟ fy all the examples of nouns used as adjecƟ ves in this extract.

A suffi  x is a leƩ er or group of leƩ ers added to the end of a word to change its meaning or grammaƟ cal 
funcƟ on.

Many adjecƟ ves can be turned into nouns by adding the suffi  x –ness. Can you fi nd any adjecƟ ves in this 
passage that can be changed in this way? Write down both the noun form and the original adjecƟ ve form.
TIP: If an adjecƟ ve ends in ‘y’, remember to change the ‘y’ to ‘i’ before adding –ness.

DEFINITIONS

Suffi  x
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Contrast is used to highlight the diff erent feelings about the outcome of the ‘war’ between the ‘enormous 
mama’ and Nonhle. Find and quote a two-word descripƟ on for each character from the last sentence of the 
extract to show this contrast in mood. Then, suggest who the winner of the ‘war’ might be.

A euphemism is a mild or indirect expression used to replace one that may be considered too harsh, blunt, 
or off ensive. Early on in Nonhle’s recollecƟ on of this ‘war’, the ‘enormous mama’ is described as having a 
‘large posterior’. Name the anatomical feature for which this is a polite reference. 

MoƟ vaƟ on is the reason or drive behind why someone does something or makes certain choices.
Based on the fi rst paragraph of this extract, suggest what might have moƟ vated each character in this ‘war’. 
Use specifi c details from the text to support your ideas.

DEFINITIONS
Pages 5–6: ‘She sighed and aƩ empted to reorganise the scowl that the trip had induced.…. Since 
the window had been open at this point, Nonhle had been forced to sit in a furious sulk for the rest 
of the journey, while the mama relaxed in glorious contentment as the cool air brought down the 
dangerously high temperature of her inner core.’

The term ‘war’ is used in this extract. Explain why this is a metaphor and not a literal war.

Synonym

Extended metaphor

MoƟ vaƟ on

Euphemism

Find one word in the extract that is a synonym (a word with a similar meaning) for war and that shows that 
this is an extended metaphor – one that is extended throughout the passage.
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Her ‘large posterior’ is described as ‘glued’ to the taxi seat. This is a metaphor because it compares her body 
sƟ cking to the seat to something being physically glued, without using ‘like’ or ‘as’. With close reference to 
the extract, explain why this metaphor is eff ecƟ ve at capturing the experience of the ‘enormous mama’ in 
the taxi on this hot day.
TIP: Focus on how the metaphor appeals to the sense of touch and makes the discomfort of the heat more 
vivid.

Sibilance is a literary device that involves the repeƟ Ɵ on of ‘s’, ‘sh’, or ‘z’ sounds in a passage to create 
diff erent eff ects, such as a soothing or eerie atmosphere, depending on the context. It is similar to 
alliteraƟ on. Sibilance is used in the extract below:

Page 6: ‘Nonhle stood in the dying light, trying to rid herself of the irritaƟ on that conƟ nued to 
course through her body.… The sudden fl ow of saliva nudged her out of her contemplaƟ on, and she 
bent down to pick up the handle of her new purchase.’

In this extract we learn that Nonhle has travelled from Durban (in South Africa) back to her family home. 
Reread the extract, focusing on the way that the author has appealed to the senses of smell and taste using 
descripƟ ve adjecƟ ves.

Consider what we learn about Nonhle from our introducƟ on to her as she journeys back to her family 
home. Jot down your notes on page 8.

Why is the ‘s’ sound eff ecƟ ve?

‘AŌ er passing through the last toll plaza, the taxi driver had swerved to a stop and threatened to leave 
them on the side of the freeway, if they conƟ nued slamming his precious window back and forth.’ 

DEFINITIONS

Sibilance
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The types of imagery have been arranged above (leŌ  to right) in order of how commonly writers tend to 
make use of each. Smell and taste are generally used sparingly. These two senses are very closely linked 
because much of our ability to disƟ nguish fl avours is actually a result of our sense of smell.

Now create a sentence of your own in which you describe the chips and sauce using adjecƟ ves that make 
the dish sound unappealing.

Nonhle’s Family Home: ________________ Durban

Writers frequently make use of sensory detail to enhance the descripƟ on of a given seƫ  ng. This is also 
known as imagery. By labelling the illustraƟ ons below, revise the fi ve senses to which writers can refer when 
creaƟ ng imagery. Two examples, smell and taste, have been labelled for you:

IdenƟ fy the descripƟ ve adjecƟ ves for chips (fries) and sauce used in the extract:
Her mouth watered as her brain conjured up the acidic tang of white vinegar doused liberally over 
a plate of                                          chips, then smothered in                                                sauce.

Categorise any other descripƟ ons that could link to our sense of smell according to each of the two locaƟ ons 
described. (Remember that some of these might overlap with our sense of taste.)

DEFINITIONS

Imagery
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Rewrite the following part of the extract as if you were Samson and replace all character names with 
pronouns.

Begin: We walked up the stairs and…

Note how powerful pronouns are in giving the reader a diff erent point of view. Consider experimenƟ ng with 
diff erent points of view in your own wriƟ ng.

From the list below, highlight the themes that emerged in this chapter:

Revenge & Betrayal | ConservaƟ on & Poaching | Gender | TradiƟ onal culture vs Western culture | 
IdenƟ ty & Belonging | EducaƟ on, knowledge & power | Greed

‘They walked up the stairs and Samson seƩ led himself onto a kitchen chair, just as Thuli placed a mug of 
tea in front of him. He briefl y squeezed his wife’s hand, which she’d placed on his shoulder.’
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CongratulaƟ ons! You’ve reached the end of our Student Workbook.

We hope you found it engaging, easy to use, and genuinely helpful as you prepare for your assessments and 
exams.

If you enjoyed Down at Jika Jika Tavern, there’s more in store! ConƟ nue the journey with the sequel, The 
Leopard in the Lala, where you will reunite with Nonhle, Thomas, and Senzo — joined by new characters — to 
confront unexpected dangers and explore the plight of leopards, as the future of this majesƟ c cat hangs in the 
balance.

Look out for the third instalment, In the Shadow of Baboon Rock, coming in 2026.
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