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THE AUTHORS

Ashling McCarthy is the>author of
Down at lJika Jika Tavern and an
anthropologist waiking in social
development and social change.
Ashling has a master’s degree in social
anthropology. Her work has enabled
a better understanding of, and
interaction with, the complexitiessand
inequalities prevalent in SouthyAtrican
society.

In 2010, Ashling founded an
education non-profit based in a rural
community in Zululand. It closed in
2025, and Ashling is now focused on
collaboratihg with organisations that
facilitateé™ conservation education for
childrén living in communities near
garme reserves.

Claire Geberyis the author of this
study guitle and an experienced
English “teacher with nearly two
decades of engagement with diverse
student communities, spanning three
continents. She is passiorfate about
designing language resources that
connect meaningfully?’ to students’
lived experiences, helping them find
relevance and purpose in English
studies. She. believes in empowering
students.te express themselves witk
clarity.&nd confidence.

IvDown at Jika Jika Tavern, she found a
text rich with contemporary resonance
and the potential to inspire thoughtful
analysis, authentic!-'self-expression,
and personal insigkit.

Additional resources can be found here to enhance your experience:
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NOTE TO TEACHER

Piease note that the exeiiplar responses included in this Teacher’s Guide are;not intended to reflect
the kind of answers w@ would expect from students. Rather, they serve asicomprehensive guides to
help unpack each guestion or prompt — giving you a deeper understariding of the text’s nuances
and equipping y&u to convey key ideas with'clarity and confidence in‘your classroom.

This resource offers more content than you’ll realistically cover. It’s designed to be flexible,’not
prescriptive. You are encouraged to select questions and activities that suit the particuivar skills
angstoncepts you want to reinforce with your class. Yousistudents receive a similar rfote in their
viorkbook to explain this. There’s no pressure to use&verything — but there’s plenty here to
support you.

We hope this resquiice gives you both structure and freedom as you guite your students through
Down at Jika Jik& Tavern.

N W Ty &/aww @06@1”

Ashiirig McCarthy Claire Geber



FPRE -READING

Please refer to the introductory note to the #ovel entitled, ‘How to prondunce the name Nonhle’, irswhich
the author heips readers to pronounce tlie¢'name, Nonhle.

Names are important in both real life and in novels. Your name is important because it synibolises you. You
are important! Consider your name:

What is your name?
What language does it ¢gétne from?
What does it mean?. &

Do you know why“ou were given your nameiIf you know, jot it down hete: A

Some names can be tricky to pronounce. The name Nonhle is difficult for some. The author of Down at
Jika Jika Tavern opens the novel with an introductory note to haip readers to pronounce the name Nonhle
correctly. She explains how to say the —hle sound from the name Nonhle using the real-life sound of hot
coals of a fire being extinguished with water. She writes:

‘Imagine it’s late, ara the bush fire you’ve been standing around needs to be‘ut out before you can go
to bed. You throw a jug of water over the hotcoals, which hiss with relief as they cool. That’s what ‘hle’
sounds like! NGn-hle.”

Do you findthat some people struggle:td pronounce your name? \hat tips, if any, have you coprie up with
to help people pronounce your name correctly?
Student’s own response. !

Before having a class disciission on the topic below, read the QR-code-linked article on
names and their significance by the author of Dow at Jika Jika Tavern, Ashling McCarthy.

This is what’s important to know ab&ut my name.
Studefit’s own response.

PRERCTION:

Considering the meaning of the
name; Mthunzi, what can we
p¢edict about his character?

Student’s own respogise.

Scav\ "\ re {'0
listen be) how

to pronounce
haracter names.




A\ Here are the characters you’ll meet in the novel. Use lines'to show their
connections — thicker for strong ties, lighter or dotted:for weaker ones.
Add notes on the type of relationship they have (daighter, boss, friend).

CHARACTERS

MR, McKENZIE

SENZO MDLETSHE

THOMAS McKENZI E KAREL DU RANDT JOSEFH GUMEDE

BENTO

DUTCH MULLER

v

O
SENSON NGUB ANE -
CKY MHLONGO

NONHLE NGUBANE



THUL | NGUBANE ZODWA™ SHEZ|

CHARACTER SKETCH

Baggage
What from their past has shaped
them (backsteiy)?

Ey2s
%/\\ How do they see the world?

NKOSI

RBHEKI

MANOXOLO

MANDLA MTSHAL,

MTHUNZ | MNGUN|

You have begn provided with a Character Sketch page for each of the.six main characters.
The iconstelow help categorise relevant information from the novérto your character

sketchss.
Heart Mouth
What motivates them? What quotes from the nowel, either by
5y the character or about the character,
% reveal who they are?
Brain

@ L L S
3«{?} Wiiat thoughts occupy their minds:
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NAQRA‘[’ ‘ \/E‘ ARC You'll be prompted-to add notes throughout the guide, but feel free to do.sg’at any time

as you gain neveinsights. TIP: Including page numbers in your own note& tan be helpful.
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@ THEMES

L pEvENGE +

> GENDER

There are seven main themes in Down at Jika 4ika Tavern. This list will appear at the end of each chaptersection,
where you can hizhlight or underline the kex-themes. Use the space below to jot down notes on how-each theme
appears as yow work through the guide.#P: Including page numbers in your own notes can be hainful.

BETRAYAL

2. CONSERVATION + POACHING

4. TRADITIONALCUL TURE
VS WESTERN CULTURE

17
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@ SYWROLS & MOTIES

As you go through the’study guide, pay attention to the symbols shown here:<opy any
information on them to this page to track how each symbol appears in the‘novel.
TIP: Including 2age numbers in your own notes can be helpful.

LITTLE BE=-EATER

ClrA_ES

FENCES

OXPECKER

RHINO + WARTHOG WHITE THCORN

18



SECTION.B8 A TERRIBLE MIETAKE

29th November 2§12
(pp1-4)

This is the prologue of the novel. A prologue serves as an introdtiction to a work of literatusg; often offering
background information or preparing the reader for the story to come.

Look at the date in the prologue heading of Down at Jika Jika Tavern. What year do the events in the

prologue take place?
2012

E%‘ Pages 2—3%‘When Nkosi finally indiceted that it was time, the thrée quickly emerged from the
2, =, vehicle:.. Run as fast as he could back to the fence, back to sofety.’

‘It was a necessary precaution as a small copse of trees missiay branches, near a game reserve, might
alert a patrolling security company to illegal activity going ¢n.’

Based on this chapter, wiiat kind of ‘illegal activity’ do you think might happen ‘néiir a game reserve’?
Explain your ideas usifig details from the text.

The ‘terrible mistake” likely refers to illegal activity in the game reserve, sugii'ds poaching or smuggling. The
characters’ covert'actions — covering the velsicle in branches and hackirg'tree limbs — imply an attempt to
avoid detection by security, suggesting thay are involved in criminal aétivities within the protectedsarea.

@ As you read on afd learn more about the setithg and characters, jot down your notes on page 14-15

Q Based on the title ‘A Terrible Mistake’,and the images on the novel’s cover, what do you think ttiis
=( mistakeirnight be?
Studeht’s own response.

DEFINITIONS

Riclogue

Setting

Character

“He'd never
dvunk’ muthi
befove , byt he
didnt want 1o
offend the

an e Stors qnd
create bad )
luck fov himself.

19



11T Is SO qO0D TO SEE YoU

25th November 2§12
(pp5-12)

Page 5: ‘When the taxi dropped Nonhle Ngubane off on ttie side of the road, she was«covered in

E% <= g fine coating of red dust.... Nonhle, however, was completely uninterested in the<*agic light; she
slouched in a wrinkled heap, too tired to pick up her oversized suitcase packed Wwith clothes and gifts
for her family.’

Identify and briefly describe specific details about.the setting that are revealed in this extract.

Nonhle Ngubane is #¥troduced as arriving in the;5outh African bush. The term ‘veld’ is used which is Sou&h
African vernacula% Further supporting this sifggestion of setting is the ref&tence to the ‘zebra’ which/$-an
African animal

;;'-; Let’s explore some examples of descriptive adjectives. Descriptive adjectives are the most common
s type of adjective. They provide information about the quality, size, shape, calour, and overall

appearance of rauns, helping to add more detail and make descriptions«inore vivid.

Identify and contrastthe descriptive adjectivescused to describe (qualify) the*common noun, ‘weave’.

TIP: Use words;like ‘whereas’, ‘however’, ‘onthe other hand’, ‘in contrast’, or ‘yet’ to highlight the changes
in the weave’s-appearance.

Previously$-Nonhle’s weave was ‘glossy~and ‘black’. Whereas, now.i¥is a ‘burnished copper’.

OR

Previously, Nonhle’s weave was ‘glossy’ and ‘black’. However, now it is a ‘burnished coppe®”

When we order descriptive adjectives before the noutithey qualify, we sequence them as follows:

1. Opinion - subjective impressions (e.g., prizea;<ugly) 6. Colour (e.g., red, lilac, cerulean)

2. Condition (e.g,’shiny, scuffed) 7. Origin (e.g:-rrench, Japanese, foreign,@Xxotic)
3. Size (e.g., &g, small) 8. Materizi(e.g., wooden, metal, syntketic)

4. Age (e.g., old, new, vintage) 9. Purpase (e.g., hiking, expedition, everyday,

5. Shape (e.g., round, square, angular, organic) busiiess)

DEFINITIONS

Descriptive adjectives

=

"Mima | am so happy
4o be home!

24



In this extract, Nonhle iscciescribed as ‘too tired to pick up her oversized suitcase’ The adjective ‘oversized’
refers to the size of herluggage. Rewrite the senténce below, ensuring the additional descriptive adjectives
for her suitcase are'in the correct order.

Later, Nonhle bent to retrieve her hard-shell, travel, carmine, shiny, @versized suitcase.
Later, Nonkle bent to retrieve her shirly, oversized, carmine, hardishell, travel suitcase.

Now, think of a bag that you own or have seen and create a correctly ordered list of descriptive adjectives to
describe it.

| reached for the well-we¥n, frayed, compact, tubulss olive green, canvas utility bag that sat in the overhead
compartment.

A noun can also function as an adjective when it is placed befor¢‘another noun to describe (qualify) it.
Identify all the examples of nouns used as adjectives in this extract.

‘December’ (homecoming)

Afternoon’ (sun)

A suffix is a leti@r or group of letters added to'the end of a word to chadge its meaning or grammatical
function.

Many adjectives can be turned into nouns by adding the suffix —ness. Can you find any adjectives in this
passage that can be changed in this way? Write down both the noun form and the origin4i*adjective form.
TIP: If an adjective ends in ‘y’, remember to change the ‘v’ to ‘i’ before adding —ness.

fine - fineness

red - redness

glossy - glossiness

black - blackness

tiny - tininess

fuzzy - fuzziness

toothless = toothlessness

DEFINITIONS

Suffix

‘Because, sisi
it s havd like
a stone.’

25



DEFINITIONS

@% Pages 5—-6: ‘She-sighed and attempted to-s2organise the scowl that thétrip had induced..... Since

€5, the windoyihad been open at this poirit; Nonhle had been forced i"sit in a furious sulk for the rest
of the jaurney, while the mama relaxed in glorious contentment.as the cool air brought dows the
dangerously high temperature of*her inner core.”

Synonym

The term~war’ is used in this extract.’Explain why this is a metaphor and not a literal war.
In this context, ‘war’ is a metaphor as it refers to a heated disagreement between two taxi passengers over
keeping a window open, highlighting the intensity of their conflict without implying any real violence or

military action. Extended mttaphor

Find one word in the extract that is a synonym (a2word with a similar meaning) for war and that shows that
this is an extended:hetaphor — one that is extetided throughout the passage.
Battle

Motivation is the reason or drive behind why someone does somgething or makes certain choices.

Based on the first paragraph of this extract, suggest what might'have motivated each character in this ‘war’.

Use specific details from the text to support your ideas. Motivation
Nohhle is motivated to keep the taxi ‘window closed’ so that the wind blasting in through the window

doesn’t disrupt ‘the glam&ur’ that she had carefully constructed before the trip, wiereas the enormous

mama is motivated bythe heat that is causing her.to feel hot and have a ‘sweaty*form’ and so she is ‘keen

on keeping it opensto cool her.

Contrast is used to highlight the different;feelings about the outcome @i the ‘war’ between the ‘enérmous

mama’ an®Nonhle. Find and quote a £Wo-word description for eaciv’character from the last sertence of the Euphemism
extract to show this contrast in mood: Then, suggest who the winner of the ‘war’ might be.

Furious sulk

Glorious contentment

The ‘enormous mama’ has been victorious.

A euphemism is auTild or indirect expression us€d to replace one that may.be considered too harsh, blafit,
or offensive. Eafiy on in Nonhle’s recollectig® of this ‘war’, the ‘enormousirnama’ is described as havifg a
‘large posterinr’. Name the anatomical feature for which this is a polite reference.

Her buttocks/bum etc.



Her ‘large posterior’ is described as ‘glued’ to the taxi seat. This is a metaphor.izcause it compares her body
sticking to the seat to'something being physicallvglued, without using “like ¢t ‘as’. With close reference to
the extract, explain‘why this metaphor is effective at capturing the experience of the ‘enormous mama’ in
the taxi on this.fiot day.

TIP: Focus o how the metaphor appeais to the sense of touch and‘“makes the discomfort of thé*heat more
vivid.

It is a metaphor because she has not had literal glue applied to her buttocks to adhere he® to the taxi seat;
however, it is effective at implying that she is feeling very sweaty on this hot day agains{'the ‘fake leather’ of
the taxi seat and it is causing her skin to feel as if it is sifeking to the seat.

Sibilance is a literary_device that involves the repétition of ‘s’, ‘sh’, or ‘2’ sounds in a passage to create
different effects,such as a soothing or eerie@tmosphere, depending on the context. It is similar to
alliteration. Silsiiance is used in the extractbelow:

After passing through the last toll plaza, the taxi driver had swerved to a stop and threatened to leave
them on the side of the freeway, if they continued slamming’his precious window back and forth.’

Why is the ‘s’ sound effective?

The ‘s’ sound is effectifi€ as it is a fluid and smooth sound and so it reinforces tfie swiftness and speed with
which the ‘taxi drixey” responded to the ‘war’ u@Qderway between two of hisuwassengers. It also indicates the
speed with whiek*the taxi swerved to the sicg of the road.

. GB\ . Consider what we learn about Nonhle from our introduction to her as she journe{s back to her family
home. Jot down your notes on page 8.

2.

i

Page 6: ‘Nonh/estood in the dying light, trying to rid herself of the irritation that continued to
course thro4gh her body.... The sudden_flow of saliva nudged her out of her contemplation, and size
bent dowii to pick up the handle of kér new purchase.”

In this extract we learn that Nonhle has%avelled from Durban (in SoGth Africa) back to her famijl{chome.
Reread the extract, focusing on the way that the author has appegied to the senses of smell and taste using
descriptive adjectives.

DEFINITIONS

Sibilance

( : :
I'm 4219 hOMZ/‘Jt\e Said

wiu'\qsigb\ of hapéineﬁ&
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Writers frequently make-use of sensory detail to enhance the description of a«iven setting. This is also
known as imagery. By‘labelling the illustrations ©zlow, revise the five senses.to which writers can refer when
creating imagery.<fwo examples, smell and taste, have been labelled forbu:

SMELL TASTE

The types of imagery hava been arranged above (lefi:to right) in order of how commonly writers tend to
make use of each. Sm&ii'and taste are generally ysad sparingly. These two senses are very closely linked
because much of ot ability to distinguish flavé&urs is actually a result of our sense of smell.

Her mouth watered as her brain conjured up the acidic tang of white vinegar doused iiberally over

Identify the descriptive adjectives for chips (fries) and sauce used in the extract:
n' | a plate of hot, greasy chips, then smothered in glossy:red tomato sauce.

Ngwv create a sentence of your own in which you describe the chips and sauce using adjectives that make
the dish sound unappealing.

Her mouth puckered ak¥he recollection of the stodgy, rancid chips smothered ircongealed and gritty sauce.
Other options for deseriptive adjectives: bland, wiatery, greasy, clumpy, overpewering, bitter, sour, stale,
slimy, artificial, sai#y, chalky, burnt, etc.

Categorisarany other descriptions thaticould link to our sense of smigll according to each of thedwo locations
described. (Remember that some of these might overlap with our sense of taste.)

Nonhle’s Family Home: Durban
O
spic®and honey clean scent I
starchiness of the African potato the ocean
wild garlic cixry and biryani
acidic tang

white vinegar

DEFINITIONS

Imagery

‘"Hev mouth watered. ™

28



The increased repetitionhecomes distracting, and the meaning of the sentencgbecomes harder to follow
because the repetitiie’noun references interruppthe flow, making the sentefte cumbersome. This requires
readers to pause.@hd process information, wiich shifts attention from th@‘characters’ emotions to the
structure of th&sentences, reducing empathy and engagement.

Rewrite the following part of the extrast as if you were Samson aid replace all character namas with
pronouns.

‘They walked up the stairs and Samson settled himself-onto a kitchen chair, just as Thuli placed a mug of
tea in front of him. He briefly squeezed his wife’s hatid, which she’d placed on his shoulder.’

Begin: We walked it the stairs and...
We walked up the'stairs and | settled myselfdnto a kitchen chair, just asshe placed a mug of tea in fiont of
me. | briefly sgiieezed my wife’s hand, wiich she’d placed on my shogider.

Note how powerful pronouns are in giving the reader a different point of view. Consider experimenting with
aiiferent points of view in your own writing.

C{_“/APTEQ Sl /“P\AMAQY

We are introduged to Nonhle Ngubane, a urtiversity student returning k&me for her summer holidays. Her
childhood hafne is located within the weikers’ compound of The Lagt.Outpost lodge. After gettingsiropped
off by a t&xi, she accepts a ride to theesompound from a man laterevealed to be Senzo Mdletghe. Upon
arrival, we meet her parents, Samson and Thuli.

" 69 tTHEME
From the list b&iow, highlight the themes that emerged in this chapter:

Revenge & Betrayal | Conservation & Poaching | Gender | Traditional culture vs Western culture |
Identity & Belonging | Education, knowledge & power | Greed

NONHLE NGUBANE

SENZO MDLETSHE

37



CHARACTER SKETCH
NONHLE  NGUBANE

Possible Answers

Evidence

Brain: (Inner World)
What thoughts are circling their head?

Although she beliéves her father is innocent, she
worries that he, too, might be tempted by abetter
life for his family.

‘A sense of discomfort began to rise within her. Was it
possible that he’d finally given in to the visions of a«ijfer-
ent future for hiraself and his family?’ (Chapter 18— Page
126)

She wants Thomas to understand that people who
live outside of the game fars do not get to experi-
ence the natural heritagé.on their doorstep.

Chapter 5 — Page 39)

“Do ycu‘ever think about how people on'the outside
of thix reserve feel about being on the outside? People
erice had access to all of this land, and now they don't.

”

“I've lived next to this réserve my whole life. My father
works in it! And the fitst time | saw an elephant, out in
the open, without®*fence in front of it, was when | start-
ed working herg)”” (Chapter 5 — Page 40)

Heart (Motivation)
What causes them 9 do the things they do?

Néanhle believes her father is innatent and seeks to

prove it.

‘Nonhle smacked her hand on the desk iri.frustration.
“My father’s not like that —”’ (Chaptei~18 — Page 124)

‘t&wasn’t the vision of thousands-of baby tortoises being
crushed that mobilised her, kut the parting words of the
policewoman: “It’s all up t&you now.”” (Chapter 20 —
Page 141)

i*Baggage (Backstory)
What significant events haye they experienced?

Nonhle,tinlike her peers, attended a private board-

ing s¢hool.

‘It was a journexsthat would set Nonhle apart. &journey
that she had.&fiown would be difficult becaiise she had
to catch up:to the other girls; girls who had attended
well-resourced schools, while she had to share her books
with$inany other learners.’” (Chapter 6 — Page 47)

N

140



AUTHORS NOTE

Thank youyior choosing Down at Jika {ika Tavern and for using the)feacher’s Guide to supportour teaching of the text.

To Give Feedback

Your feedback is invaluable as we continue to develop user-friendly, thoughtful, and effective resources for both.educators and students. Weazarmly
invite you to share any constructive suggestions regatcing the content, structure, or layout of this guide. Yourrisights help us refine our materials
and ensure they contirivie to support meaningful €ngagement in the classroom and ease the burden of res@urce development placed ogiyou.

Please send yourifeedback to: info@ashlingfaccarthy.co.za

Continue tl Journey

If you and your students enjoyed Down at Jika Jika Tavern, contitiue the journey beyond the classroom with the sequel, The Leopard in the Lala,
where you will reunite with Nonhle, Thomas, and Senzo — jeined by new characters — to confront unexpected dangess and explore the plight of
lespards, as the future of this majestic cat hangs in the balance.

Look out for the third instalment, In the Shadow of Baboon Rock, coming in 2026

7Y ﬂ& A/ : AT 2 '
J e A AN T LR

AU N THELAL

‘ THE POACHERS MOON CRIME SERIES
THE POACHERS MOON CRIME SERIES

& INTHE
& SHADOW OF
BLBONN ROGCK

‘@THE POACHER'S MOON CRIME SERIES

-
!ﬁ\"l'." :w ”‘
I ",M’T-'é*

" ASHLING McCARTHY ™~

A —_— —

-\ o
o“:z~ ”
R s~ 7

O
S ASHLING McCARTHY

BY THE AUTHOR OF DOWN AT JIKA JIKA TAVERN

/

'\

RN



